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Introduction

King School Museum of Contemporary Art
(KSMoCA) is a contemporary art museum
inside of Martin Luther King Jr. School (K–8)
in northeast Portland, Oregon. Founded in
2014 by Portland State University professors
Harrell Fletcher and Lisa Jarrett, the project
creates an unusual pairing between public
school students and internationally renowned
artists and their work. KSMoCA’s programs
are collaboratively developed with Amanda
Leigh Evans, Roz Crews, PSU students, and
the MLK Jr. School community.
Students learn through experience about
museum practice and careers in the arts by
participating as curators, preparators, artists,
gallerists, writers, and docents. KSMoCA
reimagines the way museums, public schools,
and universities can affect people, culture, and
perspectives by creating radical intersections
and sharing resources across organizations.
Over the first four years of development
KSMoCA’s programs have included rotating
exhibitions, artist workshops, a permanent
collection, site-specific commissions, public
7

lectures, an international art fair, classroom
arts organization partnerships, a student
advisory council, a student-run podcast,
one-on-one community mentorships, publi
cations, and a contemporary art library.
This publication documents the people and
processes that have made KSMoCA possible.
It includes a large selection of photographs
from various projects, and a transcribed
discussion with a variety of different people
who have taken part in the project over
the years.

8

A Conversation
About KSMoCA

The following conversation took place at MLK Jr.
School on June 7, 2018, with vice principal Yolanda
Coleman, fifth grade student Michael Esperanza,
school secretary and project coordinator Nancy Rios,
KSMoCA director of artists programs Amanda Leigh
Evans, and KSMoCA cofounders Harrell Fletcher
and Lisa Jarrett.

We are publishing a book about
the first four years of KSMoCA and we want to have
a text that will include different people who have
been involved with KSMoCA talking about their
experiences. So that’s what we’re trying to record right
now. We want to get all of you in on that conversation.
Where should we start? Michael, would you like to
start? What has been your experience with KSMoCA?
What did you think when you first heard about the
idea? And what was your early experience with it?
What did you think about it?
Harrell Fletcher

I thought it would be fun, because
I would be able to get out of class and do one of my
Michael Esperanza
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favorite things, which is drawing. That was in the
fourth grade.
What was the first project you worked on?
Was it with Chitra Ganesh?

HF

ME

Um....

I remember you did that drawing of a knight
or was that with Carson Ellis (see pp. 82–86)?
No, I think it was Chitra actually.

HF

I think it was Chitra Ganesh because, yeah, we
had to do our favorite superhero. No, not our favorite
superhero—we had to make up a superhero that
inspired us (see pp. 96–103).

ME

Lisa Jarrett

Do you remember who your super-

hero was?

I thought it would
be fun, because I would
be able to get out of
class and do one of my
favorite things, which
is drawing. That was in
the fourth grade.

His name was Joseph and he reminded me
of Joseph in the Bible.

ME

And your drawing was one that was chosen
to be made into a wall drawing. Do you remember
what it was like when you first saw that?

HF

It was exciting, but I was trying to act calm
and cool.

ME
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LJ

[laughs]

Yeah? And then later you got to be a part of the
summer camp for the art fair.

HF

Yeah, and that was really fun. I got to meet new
artists and learn new things and go places that I hadn’t
gone before.

ME

LJ
ME
LJ

What was your favorite part of the summer camp?
Working with Chris Johanson (see pp. 137, 149).

the school to support it—providing field trips, men
torships, allowing students such as Michael who likes
to draw an opportunity to actually draw and under
stand why he is doing it. And not only that, but also
displaying the students’ work alongside artists and
having them talk about their art with people is great.
It is giving them some type of leadership and in that
sense they feel proud of their school and their work.
At first everybody was concerned about the walls being
painted white and being painted on and you see that
it’s actually kept up pretty well. The kids respect each
other’s art and they like to show off the work that they
do with their peers, so I think it’s been great.

What was that like?
HF

Great, because I got to have a one-on-one
bond with Chris Johanson and now we are really
great friends. And I can’t wait to see him—
maybe this summer.

Yolanda?

ME

I think KSMoCA has been great. It’s given
the students here an opportunity to do art at a different
level. With so many issues around budgets, KSMoCA
has been able to support the school, instead of asking

What I’ve really enjoyed is just the
way the program has expanded over the years and how
it’s changed and grown. This year the classroom adop
tion has been great; it’s nice to see the different artists
coming in to work with the classes, but also to hear
feedback from the teachers. I was talking to Antoinette
Winterspring, a third grade teacher, and she was so
excited; I think it’s Blue Sky Gallery they are working
with and they love it (see p. 218). And she was sharing with me yesterday about a project that they are
doing as a thank-you note to Blue Sky: they are putting
their own little art gallery together to give to them
as a thank you. And so what I learn from the teachers
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LJ

We are pretty sure that you’ll see him.

What did you all think when you first encountered
KSMoCA? Nancy, do you want to start?
HF

Nancy Rios

Yolanda Coleman

about what they are enjoying about KSMoCA has been
my barometer as to whether it’s working, whether
it’s a good fit.
Last year our Chinese Mandarin classes had a
chance to do a Chinese calligraphy class (see p. 119),
where an artist came in and worked with them, and
they created their own T-shirts and that was nice
because it was in Chinese. It was very culturally
focused on the work they were supposed to be doing,
but it also gave the kids a great opportunity to express
themselves. I love the way that KSMoCA partners
with our teachers on what they are interested in,
what their focus is with the students. It’s been great.
I’m curious to know what you thought KSMoCA
was going to be versus what it is.
LJ

grown and flourished and how it went from trying
to talk teachers into participating, “How about giving
this a try, it will be art for kids, OK?” You know? And
they’re like, “OK....” And now, four years later, we
are at the point where teachers ask, “When am I going
to get a chance? Why can’t my class participate? How
did you pick which students get to take part?” And now
parents and family members are asking, too, “Why
can’t my student be a part of KSMoCA?” and then
we have to explain that it’s a growing project so as we
have more resources or access, more students will have
a chance. It’s been great to see that transformation.
So there was a little hesitation initially, but now it’s
about being fair and equal because everyone wants
to participate, which has been nice.
HF

Well, that’s great to hear.

When I came back—I was here when you were just
getting started and then I left and was gone for a year
and then I came back, and there was KSMoCA. So it
was like, “Oh, OK, what’s that?” And then to hear the
different versions of what it was and what different
peoples’ experiences were. It wasn’t as developed then
as it is now. And so what I thought at that time was,
“Hmmm, OK, well, I guess we will see. We’ll have to
take a look at this.” And as Nancy was saying, the wall
space was such an issue, it was like, OK, but you know
it was art for kids, let’s see how this turns out, let’s
see how it works out. But then to see how it’s really

Yeah, I guess early on, the project was in a room
outside in the courtyard. And it was like a museum
and we were all like, “What is that? They’re just taking
up a classroom space, you know, it’s a rainy day recess,
we need that space.” We can’t go in there because
it’s a museum and we thought that was weird. We
didn’t understand the whole concept of KSMoCA, and
so we thought you were invading our space and you
were taking up a room [MLK Jr. staff laughing in the
background]. You know? As it has grown and as it’s
developed and as leadership has changed, we have
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NR

seen the fruits of that labor, but we didn’t understand
why we were doing this at first. It made no sense.
To see how it is now, to see that it includes classroom
adoptions, it’s in books, it’s on the walls, people from
everywhere are coming to see. It’s so cool to see the
artists come back over and over again. Being in the
front office I see them all the time, bringing more
people to see what is going on and people calling about
the exhibitions. To seeing, oh my gosh, we are going
to paint the wall white, they are going to freak out
about this, you know? Trying to figure out the ins
and outs of the district as far as policies about hang
ing up stuff. And then having the changes happen and
realizing, whoa, this is different, this is nice. I mean,
even having a school also named Martin Luther King
Jr., from somewhere in Texas, I think, come wanting
to do a project similar to KSMoCA. It’s great to see
it’s getting out there, and seeing our kids work in art
outside of our school building as well is great.

To see how it is now,
to see that it includes
classroom adoptions,
it’s in books, it’s on
the walls, people
from everywhere are
coming to see. It’s so
cool to see the artists
come back over and
over again.

I’m glad you’re honestly saying what the original
perceptions were and I know there was definitely
a transition for us, too. I think that part of the
reason why that transition was in some ways difficult
is because it’s not normal for a university to make
a connection to a public school and to share resources.
Those two institutions are not lined up for that kind
of collaboration normally, and so because of that we
not only had to try to make the work for the project,

HF
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It seemed like we
were getting across the
idea that we’re not here
to just extract, but
we are here to contribute
and then we’ve been
able to build on that
ever since.

20

but we were also just trying to figure out how we
could work together. That, I guess, was a big part
of the project, but it is unseen. My sense, from the
school’s perspective, was that there have been various
people who have wanted to come do something but
they have been in and out, they don’t last or they want
resources from you, they need funding to be able to do
what they want to do with the school. One of the things
that we realized is that we needed to provide funding
in order to do this and we’ve actually done a pretty
good job of that. We’ve been happily surprised that we
received as many donations and grants as we have so
far. I remember that first Umpqua Bank podcast thing
that we did. I said, OK, I’m going to ask them for some
money. And then we were able to get that money
and just give it to the school in exchange for the time
and energy to do the podcast episode for them, and
it seemed like we were getting across the idea that
we’re not here to just extract, but we are here to con
tribute and then we’ve been able to build on that ever
since. Even for PSU—they talk about these kinds
of partnerships—but there is not really a lot of support
there for the project and it was just us trying to figure
it all out as individuals who were representing PSU
without a lot of support from the institution to do
so. Anyway, all of that has been interesting to see and
part of what we are hoping was to create a model for
other people, other schools, other universities, and/or
departments in the university to also be able to make

21

connections to public schools. Not just with art,
but with other subjects, and if we can show that we
can do it even though it’s had its ups and downs and
bumps, that will make it more possible for future
endeavors like this to happen.
It seems really exciting to be thinking about how
we can move with the students to Tubman [the middle
school that the MLK Jr. students will be going to] and
how those relationships have started. The kids are
actually really excited, too. Michael, you’ve been in
the podcast class this spring, right? You were working
with Saint James and some of your other classmates
here at MLK Jr. School (see pp. 224–26). One thing we
were talking about is what it would look like to have
the fifth graders, soon to be sixth graders, at Tubman
come back and work with some of the fifth graders here
at MLK Jr. School to help them understand and run
a podcast. So we are trying to figure out those partner
ships and how they can continue to grow in a way that
is meaningful to the people involved like you, Michael.
It’s exciting to us. Michael, what does that sound like
to you? What do you think, if you try to look back, how
is your world different because you’ve been doing these
kinds of projects and interactions with KSMoCA?
LJ

them and I know a lot of the students at this school.
And when I get to see other people come from other
places, it’s really kind of exciting.
Do you think that is something you would be inter
ested in—coming back and helping mentor younger
students as you get older and gain more experience?

LJ

Yeah, but my grandma would probably say, “If you
can’t mentor your own brother you can’t mentor other
kids,” but I tell her, “No, that’s not right.”

ME

Maybe you could mentor your brother, too—that
could work. If you could ask us any questions, what
kind of questions would you ask about KSMoCA, you
know, from Amanda, me, or Harrell. What would
you like to know?
LJ

Hmmm, if there will be something like KSMoCA
at Harriet Tubman, where I’m going?

ME

We are working on it, we’re working on it. We’ll
bring some projects and connection points there
for you.

LJ

ME

Well, at first I wasn’t as excited but now I’m really
excited because I’ve experienced a lot and I have a bond
with the teachers of KSMoCA and the helpers. I know

LJ
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OK.

ME

Any questions, Amanda, or thoughts? I’d like
to know what it’s been like for you, sort of joining the

program and serving in a director capacity over the
past year. You’ve watched the project grow over
a number of years and you’ve done different projects
here. What does it feel like for you now?
Well, I first started working with this school
before KSMoCA was formalized, in smaller ways, as
a graduate student in the PSU Art and Social Practice
program. And then I was involved in the first official
KSMoCA project, which was the Magnum Photo
exhibition (see pp. 42–50) in 2015 [laughter].
We are all laughing right now because the show
had some issues, like fire code problems and things
like that. But a lot of those photos from that show
still live throughout the school, which is really cool.
My favorite part about that show was this moment
in the library where Alec Soth, who is one of the
photographers from that project we worked with the
most, presented a slideshow of thousands of images
as students from the school voted thumbs up or
thumbs down on which photos should be included
in the show. Just seeing the student enthusiasm for
certain photos and then no enthusiasm for other
photos was surprising. There were some photos where
I thought, “Oh, yeah, of course kids are going to like
photos of ice cream but then there were other photos
that received a lot of enthusiasm and I was like, really?
They picked that one?” [laughs] I liked the democratic
nature of it. Students really liked some challenging

subject matter, too, and that is something that I’ve
appreciated through KSMoCA—seeing moments
where artists, who are either in town or artists who
are visiting, bring the challenging content of their
work to the students. It’s important to respect the
perspective of young people by choosing not to censor
certain topics. And I know there are a lot of teachers
here who are very in tune with current conversations
in our country, so I imagine these topics also come
up in the classroom. I also like to watch how students
connect with artists and their art, often picking up on
things that I miss in the work. Young people seem to
have a sensitive eye for artwork and this has been very
special to watch. This year I’ve been directing a couple
of programs for KSMoCA, the Artist Mentorship
Program and the Classroom Adoption Program. Both
of those programs are directed toward longer-term
engagement between individual students and artists,
or between a classroom and institutions in Portland to
build sustainable collaborative relationships. With the
Classroom Adoption Program we have been working
with several institutions all year and pairing them
with specific classrooms, institutions like the Portland
Institute for Contemporary Art (PICA) and Blue Sky
Gallery and Columbia Slough School and the Portland
Art Museum (see pp. 177, 200, 218). I have appreciated
watching what work comes out of their time together.
And the same for artists and students in the Artist
Mentorship Program, like Michael has been working

24
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with Rainen Knecht who is an artist who lives here
in the neighborhood. We have over twenty mentors,
creative professionals from the community who
come here every week, for an hour at a time to hang
out with their mentees (see pp. 219–23). A lot of
them seem to want to do it again next year, so that
makes me feel really good about the program,
like something is going right.
That’s something I’m really excited about, too,
when I think back over these past four years, how
much we’ve been able to grow even with the limitations
or the learning curves and how excited people have
been. Being able to bring Amanda on through funding
like Metro, the grant she also helped us write, and to
develop these programs and to see how much commu
nity enthusiasm there is for this project. Something
that keeps coming up for artists that have come and
connected with KSMoCA is that this is the best thing
they’ve done. Ever [laughs]. It’s an unsolicited com
ment. It sticks with me because it really seems to signal
the impact of what it’s like for artists to connect with
the students at MLK Jr. School and how excited they
are to meet and work with the students. So it speaks
to the value of our community and how excited the
kids are to have these connections. The one-on-one
mentorship program has been really wonderful to
watch develop. This year has been our pilot year for
it functioning in the larger community. It started
LJ
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There were some
photos where I thought,
“Oh, yeah, of course
kids are going to like
photos of ice cream but
then there were other
photos that received
a lot of enthusiasm
and I was like, really?
They picked that one?”
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as a one-on-one thing that we were doing with the
PSU college students, then community volunteers
came out of the woodwork after having attended the
art fair last summer in 2017. The commitment that
people have made for an entire year to come and
work with a student in a way that makes sense to them
and all of the beautiful things that have come out of it
is inspiring. Amanda put together a beautiful sort
of thank-you booklet for the mentors as a document
of their experience for the year. It was just amazing
to me because, with the one-on-ones, you actually
don’t know. It’s a private experience with the artist
and the student he or she is working with. So seeing
that book was really kind of enlightening to under
stand how engaged people were and the variety
of ways that people are working with our kids at the
school. I’ve loved watching that. I love watching
a pilot become a project and the project actually
thrive in the context of the program.
HF

Yep.

on your parts to help facilitate this with us, and we
are immensely appreciative. We know we couldn’t
do it without you, but how would you communicate
that to somebody else?
I would recommend it and say that it’s well
worth it, because, interestingly, I don’t really see the
challenges or whatever—that’s not really the focal
point for me, that’s not my takeaway. If I were talking
to somebody else—and as we know, I won’t be here
next year, so I look to the school at which I’m going
to become a principal, I’m thinking in my mind about
how great it would be to re-create something like this
in that community. And I know that the focus of that
school is a little bit different than ours has been, but
I think there are still so many ways that a project
like this can be integrated, and I don’t think about the
complications or the time or energy—that’s natural
with any project, especially, I think, in education.
Any really good things—this is the message we give
our students—are worth working hard for, so that’s
just a natural part of life or part of a project, I guess.
Sometimes you have to work harder, put a little
more energy or effort into things, especially if they’re
new, but it’s well worth it. I would highly recommend
the program and encourage other schools to try
similar projects.

YC

Yeah, I know. One other thing I can ask Yolanda
and Nancy, as kind of our representatives here at MLK
Jr. School. What would you say to another school or
program considering partnering with artists interested
in bringing this kind of engagement or this level
of engagement to a school? I know it’s not easy, and
we recognize how much time and energy it takes

LJ
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LJ

That’s really great to hear—thanks.

I would just add that it’s not going to happen
overnight. You know? It’s going to take a couple
of years to get to where we are right now. You learn
a lot by making mistakes. I remember in the Magnum
show those huge boards with glass sticking in the
middle of the hallway that was not working for us,
to actually now having it where it’s safe on the walls.
It’s not peeling off, it’s secure and protects the art—
you learn through making mistakes. So it’s not going to
be perfect at first. I think what KSMoCA has been very
successful at is that it’s not an add-on project or it’s
not an add-on to the curriculum. You guys took the
time to learn about our school, our needs, our curriculum, what we are focused on, and then you incorporated
that art piece into the classroom. So it was done to
support something that was already established. It
wasn’t added, you weren’t trying to reinvent the wheel,
you asked what we had. Let’s work with that and let’s
make it happen and I think that was very positive for
teachers because they were like, “Yeah, if they could
help me with this piece that I need help with, great!”
And it just flourished from there. Seeing how it’s
grown and how you guys bring resources to the school,
it’s not like we are the ones paying for everything,
because our school budgets are pretty tight. We have
to be focused on what we can afford and what we can’t
afford and unfortunately that’s how it is. Being able
to have a partnership where you are actually bringing
value into the school is really important.
NR

Interestingly,
I don’t really see the
challenges or
whatever—that’s not
really the focal point
for me, that’s
not my takeaway.
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Yeah, I think that’s always been really important
to us. We’re not interested in asking for any resources
from a school in general, but particularly a school
that we knew did not have those resources readily
available, because that would prevent anything from
moving forward. So we understood that we would
have to figure out a way to create our own funding—
that was part of the work, right? The project is to be
able to bring that funding or figure it out and continue
to problem solve around that, so that we can have
a sustainable long-term situation and engagement,
which is very much our intention. It feels really
stable now.
LJ

That brings me to a question that I have for Nancy
and Yolanda. As KSMoCA continues, what are some
things that you would be excited to see in the future?
I know you won’t be here next year, Yolanda, but
you’ve invested so much of yourself in this project
so I know you’ve probably thought about it.

AE

or a particular art form. And we received our training
a week before, or a month before, and it was just a new
way to bring different art styles and artist awareness
into the classroom. I was hoping we could talk about
something like that. I know you guys do that already,
with the local artists that come in, but I think that
even a historical art piece like it would be great.
LJ

Yes. Parents would come one day after school and
you would teach them about a local artist or maybe
even an artist from the past or maybe a black artist
that kids or families might be interested in and then
give them a little project in that art form and then
they can go into the classroom and deliver a lesson,
maybe a thirty- or forty-five-minute lesson about
that artist and then do a project. I think that would
be a wonderful addition because it would allow the
parents to connect as well.

YC

Yes, I have thought about it. One of the things
that I had hoped to talk about for next year or at some
point in time was a program that my kids had in ele
mentary school. I was trying to think of what it was
called, and I couldn’t exactly think of it—it was some
form of art integration or art literacy or something.
But it involved us as parents volunteering to go into the
classes to teach the students about a particular artist

LJ
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YC

With parents?

That’s a great idea.

That’s what I’ve been saying, we gotta talk about
that! We gotta talk about that! I would love to know
if something like that would be a possibility for next
year. Something for the kids and families.

YC

LJ

I guess we know what our next pilot is!

I think for me being able to be here next year,
is just continuing the work that Yolanda is going to
leave behind. But I would love to see all of the class
rooms have an adoption. It was so great to see—even
though it was a lot of work—that the kids went on
so many field trips and it was great to see them doing
workshops and bringing in artists. So for next year
or the years to come, I would love to see a lot more
art in the classrooms, hallways full of art. Having each
one have their own classroom adoption person and
our students all having mentors, more mentors I think
would be great. Just to see KSMoCA flourish and not
just have MLK Jr. as their home school but then start
spreading out, and start branching out, MLK Jr. will
always be the original school that started this but then
having a KSMoCA in Tubman or in Hillsboro or seeing it [everyone laughing in the background] flourish
and become more of, you know, when someone is in
the hallway or the streets, hey, there is that KSMoCA
program, oh yeah my kids have that in their school,
too. To be able to see you guys take off and also go into
other schools would be great.
NR

I think the one thing I would like to touch on
before we end is, you know, you guys have each spoken
about the funding aspect of it. As you were speaking
it kind of gave me a quick reflection on the struggle,
I guess, a lot of times is that within a school like ours
people have it in their heart that they want to come

YC
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We’re not interested in
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from a school...that
we knew did not have
those resources readily
available.... So we
understood that we
would have to figure
out a way to create our
own funding.
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and partner and do good things and that’s great. They
usually have this sustainability for that project or that
year and then want to continue and the struggle, you
know, what always makes it hard is that a lot of the
organizations are smaller organizations so funding
is their issue as well. But when you want to go beyond
that first experience and want to continue what you are
doing, it’s very difficult to put the burden of that cost
on the school. Resources are already so limited, so
I really appreciate how thoughtful you have been about
that and I guess I’ve always been appreciative of it, but
as we are speaking and really articulating it, it kind of
heightened my awareness because that is actually what
has caused some heartache between the school and
other partnerships, where it comes down to, don’t you
value our service? Yes, we value your service, we value
what you bring but it’s never been affordable. And
so initially our partnership began because you came to
us and wanted to do it as an added bonus for students
and of course we appreciate that but year two and
year three, our funding situation hasn’t gotten better,
actually year two, year three, year four our funding
situation has maybe gotten worse, we have had to cut
teachers, you watch the news, the education industry
is not a for-profit business that’s just flourishing and
so as the years go on our funding is decreasing many
times, and so it’s hurtful to not be able to continue the
partnerships and then have others feel like you don’t
value their services because you can’t pay for them.

So I appreciate your thoughtfulness and the fore
thought you’ve clearly given to the funding aspect of it.

That’s one of those things that I think signals
to me that there is something connecting and working.
When the kids say, “Hey, is it KSMoCA today? Hey,
Ms. Lisa, Ms. Lisa, is it KSMoCA?” You know, I’m
accustomed to saying it and thinking about it, but to
hear the students at their various stages of develop
ment talking about KSMoCA, like it’s old news. “Oh,
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I think, too, to add to that: you guys are here for
the kids, you are not here to make yourselves famous,
and sometimes our school unfortunately can be used
for that—as publicity for whatever reason. You guys
actually come and actually care about our kids and are
concerned about them and your students come and
bring their own projects and they want to do something
to help the kids, so I think it’s great that you are truly
here for the kids.
NR

And the students now recognize us as part of
the MLK Jr. School community, so when they see us
in the hallway, they’re not looking at us like, “Who
is that weird person?” Instead they know we are part
of KSMoCA and they are part of KSMoCA, too. Many
students know who we are and what we are doing
here, and we know them and their parents and
teachers. That’s an important aspect of the work.

AE

LJ

it’s KSMoCA today so...” And they’ll go on to talk
about what that means to somebody else. It’s really
great to hear the kids explain KSMoCA to adults
who have never encountered the project. Now the kids
have years of history with us. Those are moments to
me for careful listening. It shows how they’ve received
the experience and how they are able to explain it
back; how they would talk about it when I’m not here.
So it’s been an absolute pleasure to work with you all
in developing this. I just want to make sure that you
also know how grateful we are. It’s been a pleasure.
So I’m going to stop this because the battery is dying.
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41

First meeting about KSMoCA
with MLK Jr. School middle
school art class, 2014.

This page
Alec Soth from Magnum
Photo Agency talks with
students about curating the
Postcards from America
exhibition, 2015.
Facing page, top to bottom
Students gather in the
library to pick images for
the Postcards from America
exhibition, 2015.

42

PSU students work with
MLK Jr. School students
to plan docent activities
for Postcards from America
exhibition, 2015.
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Previous spread
Lisa Jarrett installing
the KSMoCA logo in MLK
Jr. School cafetorium
hallway, 2015.
Facing page
MLK Jr. School students
talking about art during
docent training for
Postcards from America
opening, 2015.
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This page
MLK Jr. School students
practice their tour with PSU
students for Postcards from
America opening, 2015.

This page
KSMoCA docent giving
her visitor a project during
Postcards from America
opening, 2015.

48

Facing page
KSMoCA docent talking about
photography with a viewer
at Postcards from America
opening, 2015.

49

Facing page
Wall label from Postcards from
America exhibition, 2015.

51

This page
Steve Willis, MLK Jr. School’s
head custodian and former
student, giving PSU students
a history lesson about the
school, 2015.

Previous spread
That’s Old School project
map, featuring Steve Willis’s
stories about the school in
the form of a tour. Illustration
of Steve Willis by Lauren
Moran, 2015.
This page
KSMoCA students study
a civil rights–era photograph
with PSU student Sophia
Klicker to re-create it for the
Our Civil Rights, Revisited
project, 2015.

54

Facing page, top to bottom
Re-creating photographs
of the signing of the Oregon
Civil Rights Bill, Dr. Unthank
speaking, and the March on
Selma for the Our Civil Rights,
Revisited project, 2015.
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57

Re-creating photograph
of the Montgomery Bus
Boycott for Our Civil Rights,
Revisited project, 2015.

Previous spread
KSMoCA students’ restaged
photograph of the Montgomery
Bus Boycott for Our Civil Rights,
Revisited project. Photograph
by Julie Keefe, 2015.

60

This page
KSMoCA students’ restaged
photograph of the March
on Selma for Our Civil Rights,
Revisited project. Photograph
by Julie Keefe, 2015.

61

KSMoCA students’ restaged
photograph of signing the
Oregon Civil Rights Bill for
Our Civil Rights, Revisited
project. Photograph by
Julie Keefe, 2015.

Facing page
KSMoCA students’ restaged
photograph of Dr. Unthank
speaking for Our Civil Rights,
Revisited project. Photograph
by Julie Keefe, 2015.
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63

This page
KSMoCA students’ restaged
photograph of tree planting
in Albina neighborhood for
Our Civil Rights, Revisited
project. Photograph by Julie
Keefe, 2015.

Top to bottom
KSMoCA docent gives tour
to her family of Our Civil Rights,
Revisited at the opening
reception, 2015.

64

Installation view of Our Civil
Rights, Revisited photographs
at KSMoCA, 2016.

65

KSMoCA docent talking
about her role in Our Civil
Rights, Revisited at opening
reception, 2015.

This page
Kimberly Sutherland and
Anthony work on a poster
for Let’s Go Inside the Paper
to Go Inside the Museum
project, 2015.

66

Facing page
KSMoCA students check
out their new exhibition,
Let’s Go Inside the Paper
to Go Inside the Museum,
on opening day, 2015.
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Left to right
The Lightening [Lightning]
Struck Exhibit poster from
Let’s Go Inside the Paper to
Go Inside the Museum project.
Installation view, 2015.

Left to right
The History of Life Museum
poster from Let’s Go Inside
the Paper to Go Inside the
Museum project. Installation
view, 2015.

68

The Big Art Museum poster
from Let’s Go Inside the Paper
to Go Inside the Museum proj
ect. Installation view, 2015.

69

The Funny Face Museum
poster from Let’s Go Inside
the Paper to Go Inside the
Museum project. Installation
view, 2015.

This page
Lisa Jarrett documenting
the KSMoCA docents in
front of their work before
the public arrives, 2015.

70

Facing page
The Dot Museum poster wall
label from Let’s Go Inside
the Paper to Go Inside the
Museum exhibition, 2015.

Previous spread
Ms. Ellis’s third grade
class executing Stephanie
Syjuco’s notMoMA project
by remaking famous works
of art from MoMA’s online
collection in the MLK Jr.
School cafetorium, 2016.
This page
KSMoCA artists working
hard on their contribution
to the notMoMA exhibition. Project by Stephanie
Syjuco, 2016.
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Facing page
Lisa Jarrett working with
KSMoCA docents before
the That’s Old School
opening, 2015.
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Facing page
KSMoCA docent practicing
talking about art before
an opening, 2015.
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This page
KSMoCA docents giving a
tour inspired by Steve Willis
for the That’s Old School
exhibition, 2015.

Facing page
KSMoCA students exploring
the artwork at an opening
reception, 2015.

78

79

This page
The Truth Booth by the
Cause Collective visits
KSMoCA, 2016.

Facing page
Rick Lowe taking a shot in the
gym while visiting KSMoCA
to meet the students and tour
the museum, 2016.
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This page
Chris Cloud’s public talk
at KSMoCA, 2016.

This page
Carson Ellis hosting
a workshop with students
from KSMoCA and PSU
to create the Introduction
to Galactic Alienology
exhibition, 2016.
Facing page, top to bottom
Introduction to Galactic
Alienology exhibition
featured on the marquee
at MLK Jr. School, 2016.

82

PSU students transferring
KSMoCA students’ alien
drawings to exhibition hallway
for Introduction to Galactic
Alienology exhibition, 2016.
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Left to right
Wing Feather Citizen of
Water alien drawing by
KSMoCA students and wall
transfer by PSU students
from Carson Ellis’s work
shop for Introduction
to Galactic Alienology
exhibition, 2016.
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Electro alien drawing by
KSMoCA students and wall
transfer by PSU students
from Carson Ellis’s work
shop for Introduction
to Galactic Alienology
exhibition, 2016.

85

Hank Meloy and Carson
Ellis receiving a tour
by KSMoCA docent during
Introduction to Galactic
Alienology opening, 2016.

This page, left to right
Opening reception for
Introduction to Galactic
Alienology exhibition, 2016.
Visitors exploring The Piken
by Carson Ellis and Hank
Meloy at the Introduction
to Galactic Alienology
opening, 2016.
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Facing page
Aswan’s drawing in prepara
tion for screen printing for
Endangered Species, After
Warhol (After 1983). Project
by Lauren Moran, 2016.
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88

Lisa Jarrett and Jane dis
cussing Jane’s screen prints
for Endangered Species,
After Warhol (After 1983).
Project by Lauren Moran.
Photograph courtesy of the
Jordan Schnitzer Family
Foundation, 2016.

89

Aswan working as part of
the KSMoCA student advisory
board. Pictured in front of
Endangered Species, After
Warhol (After 1983). Project
by Lauren Moran, 2016.

This page
KSMoCA middle school stu
dents painting Neighborhood
Dreams, a mural project in
the middle school hallway
at MLK Jr. School facilitated
by Roz Crews and Ralph
Pugay in collaboration with
students, 2017.

90

Facing page
Detail of Neighborhood
Dreams, a mural project in
the middle school hallway
at MLK Jr. School facilitated
by Roz Crews and Ralph
Pugay in collaboration with
students; in this scene,
Mr. Monty is getting dunked
in the dunk booth at the
school fair, 2017.

92

Roz Crews (middle) describ
ing the process of making
Neighborhood Dreams,
a mural project in the middle
school hallway at MLK Jr.
School that she facilitated
with Ralph Pugay in collabo
ration with middle school
students. Here she is with
artists Anna Craycroft (right)
and Keltie Ferris (left), 2017.

93

KSMoCA students enjoying
Neighborhood Dreams,
a mural project in the middle
school hallway at MLK Jr.
School facilitated by Roz
Crews and Ralph Pugay
in collaboration with stu
dents, 2017.

Left to right
Kate Bingaman-Burt drawing
portraits of KSMoCA students
for an installation in the
outside-facing windows of
the school, 2017.

94

Pixel Brothers drawing by
a KSMoCA student, 2017.

95

Magnum photographer Diana
Markosian gives a public talk
at KSMoCA, 2017.

This page, left to right
Lisa Jarrett describing the
docent training process
to KSMoCA students, 2017.
Anupam Singh, Xi Jie, and
Anke Schuettler making
a wall drawing of a KSMoCA
student’s superhero drawing for Chitra Ganesh’s
exhibition, 2017.
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Facing page
KSMoCA student Joyce
enjoying On Moonless
Nights, the Chitra Ganesh
exhibition opening, 2017.
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Previous spread
KSMoCA student Jamison
making a superhero drawing
during the Chitra Ganesh
exhibition opening, 2017.
Facing page, top to bottom
A KSMoCA student docent
drawing a superhero portrait
for a visitor at On Moonless
Nights, the Chitra Ganesh
opening, 2017.
KSMoCA entryway during
On Moonless Nights, the
Chitra Ganesh exhibition
opening, 2017.
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This page
Momzilla superhero drawing
made by Ny’emah during a
workshop with Chitra Ganesh
and later turned into a wall
drawing by students and
volunteers, 2017.

Left to right
MEPIN (Michelle Environment
Plants Inspired Nature) super
hero drawing made by Gwen
during a workshop with Chitra
Ganesh and later turned into
a wall drawing by students
and volunteers, 2017.
Vetra Queen of Venus super
hero drawing made by DeAndre
during a workshop with Chitra
Ganesh and later turned into
a wall drawing by students and
volunteers, 2017.

Top to bottom
KSMoCA student docent
giving a tour of On Moonless
Nights, Chitra Ganesh’s
exhibition, 2017.

102

MLK Jr. School jazz band
playing during an exhibition
opening, 2017.

103

Super Mom! superhero drawing made by Joyce during a
workshop with Chitra Ganesh
and later turned into a wall
drawing by students and
volunteers, 2017.
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Top and bottom
KSMoCA students partic
ipating in a lawn-signmaking workshop as part
of Hank Willis Thomas’s
For Freedoms project
hosted by KSMoCA, 2017.

105

Jamison and Amanda
Leigh Evans preparing to
introduce Hank Willis
Thomas before his artist
talk at KSMoCA, 2017.

Previous spread
Hank Willis Thomas giving
his artist talk at KSMoCA,
2017.
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This page
Vice Principal Yolanda
Coleman, KSMoCA students
Jamison and Io, and Hank
Willis Thomas taking a selfie
after Thomas’s artist talk
at KSMoCA, 2017.

109

PSU students giving a
lecture about Laylah Ali’s
work in preparation for
her visit to KSMoCA, 2017.

110

Anke Schuettler photographing
KSMoCA students as part
of a workshop associated with
Laylah Ali’s exhibition, 2017.

111

Laylah Ali leading a workshop
with Ms. Johnson’s fifth grade
class, 2017.

This page
Drawings made during
Laylah Ali’s workshop
with Ms. Johnson’s fifth
grade class, 2017.
Facing page, top to bottom
Debra painting walls in
the KSMoCA exhibition
hallway, 2017.

112

KSMoCA students looking
at portraits of their class
mates that were on display
as part of Laylah Ali’s
exhibition, 2017.

113

Facing page
KSMoCA student docents
drawing a portrait of Alex
Deets during the Laylah
Ali exhibition opening, 2017.
This page, left to right
Beatrice Red Star Fletcher
with Laylah Ali’s work
exhibited at KSMoCA, 2017.
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115

Laylah Ali’s Not Self Portraits
exhibition at KSMoCA, 2017.

This page, left to right
Janet, a KSMoCA student
docent, drawing a portrait
of Yoli Flores during
Laylah Ali’s exhibition
opening, 2017.
Rhema and Roz Crews
making drawings during
Laylah Ali’s exhibition
opening, 2017.
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Facing page
Rhema changing the
marquee outside of MLK
Jr. School to announce
Not Self Portraits,
Laylah Ali’s exhibition
opening, 2017.
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This page
Portraits of MLK Jr.
School students installed
in the exterior windows
of the school drawn by
Kate Bingaman-Burt, 2017.
Facing page, top to bottom
Artist Xi Jie Ng (Salty)
facilitating Naming Me
自己取名字, a Chinese callig
raphy workshop with MLK
Jr. School’s Mandarin
immersion students, 2017.

118

MLK Jr. School students
creating a sculpture as part
of a workshop by Amanda
Leigh Evans, 2017.
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120

Amanda Leigh Evans
going over community
agreements with students
during the first KSMoCA
International Art Fair, 2017.

121

Michael Bernard Stevenson
Jr. with the daily KSMoCA
International Art Fair
summer program schedule
written on the classroom
whiteboard, 2017.

Previous spread
A movement workshop
lead by Eliot Feenstra in the
library at MLK Jr. School
as part of Assembly, 2017.
Facing page
Jamal meditating during the
KSMoCA International Art
Fair summer program, 2017.

125

This page
Michael and Roman with
their self-initiated noodle
drawing during the KSMoCA
International Art Fair
summer program, 2017.

Previous spread
Harrell Fletcher and KSMoCA
students preparing banners
for the first KSMoCA
International Art Fair, 2017.

This page
Amanda Leigh Evans present
ing work by Pedro Reyes in
preparation for his project,
Sanatorium, in collaboration
with Patricia Vasquez at
the KSMoCA International
Art Fair, 2017.

This page, top to bottom
Keoni and Rashawn preparing
banners for the first KSMoCA
International Art Fair, 2017.

128

KSMoCA students preparing
banners for the first KSMoCA
International Art Fair, 2017.
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Following spread
Renee Sills leading a breath
ing workshop during the
KSMoCA International Art
Fair summer program, 2017.

Facing page, top to bottom
KSMoCA International
Art Fair students exploring
art at the Portland Art
Museum, 2017.
Jamal during the KSMoCA
International Art Fair
summer program’s visit
to the Portland Art
Museum, 2017.
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This page
KSMoCA International
Art Fair student exploring
art outside of the Portland
Art Museum, 2017.

Previous spread
KSMoCA International Art
Fair summer program visit
to Adams and Ollman Gallery
and discussion with owner
Amy Adams, 2017.
This page
Kamari re-creates Chris
Burden’s locker performance
as part of the KSMoCA
International Art Fair summer program, 2017.
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Facing page
Chris Johanson working
with Michael on their collabo
rative work for the KSMoCA
International Art Fair, 2017.
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Aswan being photographed
for workshop as part of
training for the KSMoCA
International Art Fair
summer program, 2017.

139

Lisa DeGrace, director
of Blue Sky Gallery, giving
a photo-based workshop
during the KSMoCA
International Art Fair
summer program, 2017.

Top to bottom
Kristan Kennedy doing
a studio visit with Michael
to talk about the collabo
rative work he did with
Chris Johanson during the
KSMoCA International Art
Fair summer program, 2017.

140

On the bus going to the
Seattle Art Fair as part of
the KSMoCA International
Art Fair summer program,
2017.

141

KSMoCA students at
the Seattle Art Fair, 2017.
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This spread
KSMoCA students in their
booth at the Seattle Art
Fair, 2017.

This page
Rashawn with the sculpture
he made as part of the
KSMoCA International Art
Fair summer program, 2017.
Facing page, top to bottom
Pete Brook working with
students on collages
as part of the KSMoCA
International Art Fair
summer program, 2017.

144

Collages made by Michael
as part of Pete Brook’s
workshop during the
KSMoCA International
Art Fair, 2017.
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146

May Barruel, owner of
Nationale Gallery, talking
with students as part of
the KSMoCA International
Art Fair, 2017.

147

Johanna Jackson talking
about her work with
students as part of the
KSMoCA International
Art Fair, 2017.

Facing page
Drawing by Jamal made
as part of the KSMoCA
International Art Fair
summer program, 2017.
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This page
Michael playing music
with Chris Johanson
in preparation for their
performance for the
KSMoCA International
Art Fair, 2017.

Facing page, top to bottom
Students working with
Spencer Byrne-Seres to
build walls for the KSMoCA
International Art Fair, 2017.
Joseph painting walls for
the KSMoCA International
Art Fair, 2017.
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This page
Installing the booth walls
in the MLK Jr. School
cafetorium for the KSMoCA
International Art Fair, 2017.

This page
Harrell Fletcher holding up
a gallery sign on a booth
at the KSMoCA International
Art Fair, 2017.
Facing page, top to bottom
Corrina Peipon in the Honor
Fraser booth talking about
Brenna Youngblood’s artwork
with students at the KSMoCA
International Art Fair summer
program, 2017.

152

Students working on signage
for the KSMoCA International
Art Fair, 2017.
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Facing page
Lisa Jarrett and Roshani
Thakore installing banners
for the KSMoCA International
Art Fair, 2017.
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This page
Ralph Pugay installing work
in his booth at the KSMoCA
International Art Fair, 2017.

This page, left to right
KSMoCA International
Art Fair banner outside of
MLK Jr. School, 2017.
Joseph with some of his
work at the KSMoCA
International Art Fair, 2017.
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Facing page
Text explaining the art fair
project at the KSMoCA
International Art Fair, 2017.
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158

Beatrice leading a session
of Pedro Reyes’s Sanatorium
project organized by Patricia
Vazquez as part of the
KSMoCA International Art
Fair, 2017.

159

Michael writing down prices
for the work he collabora
tively made with Chris
Johanson for the KSMoCA
International Art Fair, 2017.

Previous spread
Aswan, Emily, and Beatrice
looking at Ralph Pugay’s
work at the KSMoCA
International Art Fair, 2017.

162

This page
Collaborative work by
Michael and Chris
Johanson at the KSMoCA
International Art Fair, 2017.

163

KSMoCA International
Art Fair, 2017.

164

Lisa Jarrett making opening
remarks at the KSMoCA
International Art Fair, 2017.

165

The crowd at the opening
of the KSMoCA International
Art Fair, 2017.

Previous spread
Joseph making opening
remarks at the KSMoCA
International Art Fair, 2017.
Facing page
Panel discussion led by
Roya Amirsoleymani and
Kristan Kennedy with PSU
and MLK Jr. students at the
KSMoCA International Art
Fair, 2017.
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169

This page
Visitors at the KSMoCA
International Art Fair, 2017.

This page
Kristy Edwards and Ann
Hamilton (facing camera)
at the KSMoCA International
Art Fair, 2017.
Facing page, top to bottom
DeAndrea working at the
Pedro Reyes and Patricia
Vasquez Sanatorium
booth at the KSMoCA
International Art Fair, 2017.

170

Drawing by DeAndrea
made during the KSMoCA
International Art Fair
summer program, 2017.

171

Facing page
The Golden Mambas
rehearsing before their
performance at the KSMoCA
International Art Fair, 2017.
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173

This page
Carrie Brownstein being
given a tour of the KSMoCA
International Art Fair, 2017.

174

Libby Werbel and Ashley
Stull Meyers at the KSMoCA
International Art Fair, 2017.

175

Visitors at the KSMoCA
International Art Fair, 2017.

This page, left to right
PSU student Vanessa
Gonzalez giving a presenta
tion on Ralph Pugay and his
work in an MLK Jr. classroom
in advance of Pugay’s
KSMoCA exhibition, 2017.
Azariah’s drawing from
a one-on-one mentoring
session, 2017.
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Facing page
PICA classroom adoption
of Ms. Johnson’s fifth grade
class with workshop led
by artist Kameelah Janan
Rasheed, 2017.

177

This page
Jamal’s KSMoCA student
advisory badge, 2017.

178

Facing page
At the opening of the KSMoCA
retrospective exhibition
at the Portland Children’s
Museum, 2017.

Facing page
Jamal installing work as
part of the KSMoCA retro
spective at the Portland
Children’s Museum, 2017.
This page, left to right
Installing work as part of
the KSMoCA retrospective
exhibition at the Portland
Children’s Museum, 2017.

180

181

At the opening of the
KSMoCA retrospective
exhibition at the Portland
Children’s Museum, 2017.

Previous spread
Roman with Lisa Jarrett
during the installation
of the KSMoCA permanent collection at MLK Jr.
School, 2017.
Facing page
Detail of Jim Hodge’s
project at KSMoCA, 2017.
This page, left to right
MLK Jr. School principal
Jill Sage marking a
student’s height as part
of Jim Hodge’s project
for KSMoCA, 2017.

185

Students in front of
Jim Hodge’s project at
KSMoCA, 2017.

Previous spread
Works from KSMoCA’s
permanent collection in one
of the main hallways, 2017.
Facing page
Michael and Io performing
at a KSMoCA opening, 2017.
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This page
King School Poster
Project installed in the
Student Advisory Board
gallery, 2017.

This page
Sunday Service at the House
of Mercy (2012) by Susan
Meiselas hanging in MLK Jr.
School principal Jill Sage’s
office, 2017.
Facing page
Photograph by Alessandra
Sanguinetti hanging in one
of the main hallways, 2017.
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Following spread
Works from KSMoCA’s
permanent collection in one
of the main hallways, 2017.
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This page, left to right
Ralph Pugay and students in
Ben Cauldwell’s fourth grade
class creating a collaborative
scroll for his exhibition at
KSMoCA, 2017.
Drawings from student work
shop with Ralph Pugay for
his KSMoCA exhibition, 2017.
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Facing page
Io selecting paintings by Ralph
Pugay for his Expeditions
exhibition at KSMoCA, 2017.

Facing page
Installation of Expeditions
exhibition by Ralph Pugay,
2017.
This page, left to right
Young visitor at the
opening of Expeditions
by Ralph Pugay, 2017.
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197

Collaborative student
drawings presented
as a scroll in Expeditions
exhibition by Ralph
Pugay, 2017.

Previous spread
Sculptures installed as part
of Expeditions exhibition
by Ralph Pugay, 2017.
This page, left to right
Ralph Pugay giving a public
artist talk, 2017.
Penny Arcade leading
a workshop with students
in Ms. Johnson’s fifth grade
class as part of PICA’s
classroom adoption, 2018.
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Facing page
Self-portrait cakes made
by the Student Advisory
Board to celebrate the end
of term, 2017.

201

Facing page
Amy Franceschini giving
a public artist talk in
the school library, 2018.
This page, left to right
Students in Ms. Ellis’s third
grade class with wands
from Magic School, a project
led by Shawn Creeden and
Michael Stevenson, 2018.
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203

Zun Lee giving a public
artist talk in the school
library, 2018.

This page, left to right
KSMoCA Students
painting the hallway for
Samantha Wall’s exhibition, Inheritance, 2018.
Rhema painting the hallway
for Samantha Wall’s exhi
bition, 2018.
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Facing page
PSU student Kayla Wiley
giving a presentation
on Samantha Wall’s work
in an MLK Jr. classroom in
advance of Wall’s exhibition
at KSMoCA, 2018.

205

Facing page
Samantha Wall leading
an ink and graphite portrait
workshop with MLK Jr.
students in advance of her
exhibition at KSMoCA, 2018.
This page, left to right
Student using ink and graphite
in a workshop led by Samantha
Wall in advance of her exhibition at KSMoCA, 2018.
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207

Students working with ink
in a workshop led by Samantha
Wall in advance of her exhibition at KSMoCA, 2018.

This page, left to right
Jeremy painting a portrait
of Malcolm X in a workshop
led by Samantha Wall in
advance of her exhibition
at KSMoCA, 2018.
Portrait of Martin Luther King
Jr. created by a student during
a workshop led by Samantha
Wall in advance of her exhibi
tion at KSMoCA, 2018.
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Facing page
Samantha Wall installing work
for her exhibition, Inheritance,
at KSMoCA, 2018.

Facing page
MLK Jr. student preparing
for a docent tour of Inheritance
by Samantha Wall, 2018.
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211

This page
Frank and Sika Stanton
interviewing Samantha
Wall at the opening of her
exhibition, 2018.
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This spread
Installation shot of Inheritance,
an exhibition by Samantha
Wall, 2018.
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Facing page
Portrait of Brenda Patterson
by De’naya in Inheritance
by Samantha Wall, 2018.
This page, left to right
Eleazar leading a docent
tour of Inheritance, an
exhibition by Samantha
Wall, 2018.

214

215

Samantha Wall giving
a public artist talk in the
school library, 2018.

Top to bottom
Frank and Michael holding
a historic re-creation of
a sign signifying the 1968
student-led initiative
that changed the name
of Highland School to MLK
Jr. School in the weeks
following MLK Jr.’s
death, 2018.

216

Donnell Tanksley (PSU
Chief of Police) with Ronald
Curie, one of the students
who helped change the
name of Highland School
to MLK Jr. School in the
weeks following MLK
Jr.’s death, 2018.

217

Ronald Curie points to
a photograph of himself
in a 1968 article in The
Oregonian that tells the
story of the student-led
school-name-change
initiative, 2018.

This page
Photos of students in
Antoinette Winterspring’s
third grade class made with
staff at Blue Sky through
their classroom adoption
partnership, 2018.
Facing page, top to bottom
Mindy Marler and Keoni
making a fabric collage
during their one-on-one
mentorship time, 2018.

218

Amani and Morgan Ritter
drawing during their
one-on-one mentorship
time, 2018.

219

Facing page, top to bottom
Micah and Christopher
Baird drawing during their
one-on-one mentorship
time, 2018.
Alley Frey and Mariela
working in their sketchbook
during their one-on-one
mentorship time, 2018.
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This page
PSU student Emalee Wilson
and Emily drawing during
their one-on-one mentorship
time, 2018.

This page
Alix Ryan and Horte working
in mixed media during their
one-on-one mentorship
time, 2018.
Facing page, top to bottom
Judge Nan Waller visiting
Kiera Asay’s Middle School
Leadership Class in prepara
tion for their collaborative
courthouse mural with Ralph
Pugay, 2018.

222

Elijah and Michael Stevenson
creating a mixed-media
collaboration during their
one-on-one mentorship
time, 2018.

223

Top to bottom
A Long Line of Non-Partial
Jurors, a project created
by Ralph Pugay in collab
oration with students in
Kiera Asay’s Middle School
Leadership Class, which
hangs in front of the new
courthouse building
in downtown Portland,
Oregon, 2018.
Ralph Pugay speaking
with students in front
of their mural, A Long Line
of Non-Partial Jurors, in
front of the new courthouse
building, 2018.

Previous spread
Students preparing for
an interview during the
after-school podcast class
led by Saint James, 2018.
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This page
Io responding to an inter
view question at KBOO
studios on a field trip
during the after-school
podcast class led by
Saint James, 2018.

227

Student collaborators
taking a selfie with their
mural, A Long Line of
Non-Partial Jurors, in front
of the new courthouse
building, 2018.

Facing page
Nora Colie filming Horte
and Janet in the after-school
podcast class, 2018.
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This page
Io and Bea interviewing
Byron Kim at Harrell
Fletcher’s house for the
KSMoCA podcast, 2018.

This page, left to right
Byron Kim giving a public
artist talk in the school
library, 2018.
Byron Kim leading a sky
painting workshop with two
students from each grade
at MLK Jr. School, 2018.
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Facing page
Isaiah being interviewed
by filmmakers Sika Stanton
and Nora Colie, 2018.
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Maggie Heath and a KSMoCA
student installing student
work for Sunday Paintings
by Byron Kim, 2018.
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Xi Jie Ng (Salty) with student
work in Sunday Paintings
by Byron Kim, 2018.

Facing page
Theysha leading a docent
tour for Shawn Creeden
of Sunday Paintings by
Byron Kim, 2018.
This page, left and right
KSMoCA student leading
a docent tour of Sunday
Paintings by Byron Kim, 2018.
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Following page
Entrance to the King School
Museum of Contemporary
Art, 2018.
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